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AP Music Theory

Fall and Spring Semesters

Mr. Jonathan Vevia

jon.vevia@saints.org

Available by appointment

Course Overview:

This course is designed for students who are planning on continuing music in college and beyond. The course will study a variety of fundamental elements and styles of music.  The student will study basic music fundamentals and composition, and will work on aural skills, keyboarding and sight reading.  The goal is for the student to be prepared to take the AP Music Theory exam in the spring.
Prerequisites:  Enrollment in Choir, Jazz, Worship Band, or Hand Bells required;

Teacher Approval required;

Course Objectives:
By the end of the course, the student should be able to: 
1. Understand and be able to identify basic musical terms and theoretical concepts.
2. Notate and sing melodies in four clefs: treble, bass, alto and tenor.

3. Notate, hear, sing and identify the following scales: chromatic, major and three minor forms.

4. Notate, hear, sing and identify all intervals within an octave.

5. Write simple rhythmic, melodic and harmonic dictation.

6. Understand and be able to use common compositional rules and techniques.
7. Harmonize a melody with appropriate chords and good voice leading.

8. Analyze the chords of a musical composition by Roman numerals and figured bass.

9. Transpose a composition from one key to another.

10. Express musical ideas through composition and arranging.

11. Understand and recognize basic musical forms and textures.

Primary Textbooks:

Horvit, Michael, Timothy Koozin and Robert Nelson.  Music for Ear Training.  Belmont: Wadsworth, 2001.

Kostka, Stefan, and Dorothy Payne. Tonal Harmony with an Introduction to 20th Century Music.  
7th ed. New York: McGraw-Hill, 2013.
Kostka, Stefan, and Dorothy Payne. Workbook for Tonal Harmony with an Introduction to 20th Century 
Music.  7th ed. New York: McGraw-Hill, 2013.
Crowell, Benjamin.  Eyes and Ears, An Anthology of Melodies for Sight-Singing.  Creative Commons License, 
2004.
Course Outline (This schedule is approximate, as the class may move slower or faster from year to year.  Course outline correspond with chapters from Kostka & Payne.)
Semester 1, Quarter 1 

Music Fundamentals and Introduction to Basic Harmony

Weeks 1-4 

Elements of Pitch & Rhythm (KP 1 & 2)

notation, key signatures, major and minor scales and modes, intervals, inversions, beat, tempo, meter, simple and compound time signatures.

Ear Training (1):
Intervals, triads, and scales
Sight Reading: 
Rhythm Reading:  Whole, Half, Eighth and Sixteenth Notes, Dotted Notes, ¾ time, compound time, syncopation and triplets (Crowell I)

Composition #1 is due on Monday, September 26th 

Weeks 5-7

Introduction to Triads & Seventh Chords, Diatonic Chords in Major and Minor Keys (KP 3 & 4)

triads and seventh chords, figured bass, inversions of chords, inversion symbols & figured bass, diatonic triads and seventh chords in major and minor keys. 

Ear Training (2):
Rhythm Dictation: Simple Meters

Melodic Dictation: seconds, thirds and fourths
Sight Reading: 
Introduction to Solfeggio, Melodies containing only steps, leaps to ‘do’ and leaps back to remembered notes (Crowell II, 1-4)

Weeks 8-9 

Principles of Voice Leading Part 1 (KP 5)

voice leading, the melodic line, conventions regarding the melodic line, smooth voice leading procedures
Ear Training (3):
Melodic Dictations: fifths, sixths, and octaves

Harmonic Dictation: four part settings of the tonic triad
Sight Reading: 
Leaps within the triad (Crowell II, 5-7)

Composition #2 is due on Friday, November 6th  

Midterm Exam on Friday, November 4th  

Semester 1, Quarter 2 

Principles of Voice Leading and Harmonic Progression

Weeks 10-11

Principles of Voice Leading Part 2 (KP 5)

notating chords, voicing a single triad, parallel motion, avoiding spacing and crossing errors
Ear Training (3):
Melodic Dictations: fifths, sixths, and octaves

Harmonic Dictation: four part settings of the tonic triad
Sight Reading: 
Leaps within the dominant (Crowell II, 8-9)

Weeks 12-15
 

Root Position Part Writing, Harmonic Progression and Sequence (KP 6 & 7)

root position part writing with given soprano or bass, instrumental ranges and transpositions, sequences and the circle of fifths, harmonic progression and common exceptions, harmonizing a simple melody.

Ear Training (4):
Rhythmic Dictation: beat subdivision by 2

Melodic Dictation: The tonic triad and dominant seventh 

Harmonic Dictation: The tonic triad and dominant seventh
Sight Reading: 

Solfeggio in the Minor mode, steps, leaps within the tonic triad and the dominant (Crowell III)

Composition #3 is due on Friday, December 16th 

Weeks 16-17  

Triads in First and Second Inversion (KP 8 & 9)

part-writing with first and second inversion triads, bass arpeggiation, parallel sixth chords, soprano-bass counterpoint, six-four chords.

Ear Training (5):
Rhythmic Dictation: Beat subdivision by 4, anacrusis (pickup beats). 

Melodic Dictation: Primary triads and the dominant seventh 

Harmonic Dictation: Primary triads and the dominant seventh, cadential six-four

Sight Reading: 
Leaps Between the Tonic and Dominant, Leaps within the Subdominant, Major Keys

 (Crowell V, 1-2)

Week 18 Semester One Exam

Semester 2, Quarter 1

Form, Nonchord Tones, Diatonic Chords and Chromaticism
Weeks 19-20

Cadences, Phrases, Periods and Larger Forms (modified KP 10 & 20)

Musical form, cadences, motives, phrases, and periods.  Binary and Ternary Structures, formal terminology and other forms (12-bar blues, sonata, etc.)  Score analysis-identifying forms

Ear Training (6):
Rhythmic Dictation: Dots & Ties

Melodic Dictation: Minor mode

Harmonic Dictation: Minor mode and First inversion triads
Sight Reading: 
Wide Leaps within the Subdominant, Minor Keys (Crowell V, 3-4)

Weeks 21-22

Nonchord Tones 1 & 2 (KP 11 & 12)

Classification of nonchord tones, passing tones, neighboring tones, suspensions, retardations, escape tones, appoggiaturas, anticipations, and pedal point.
Ear Training (7):
Melodic Dictation: The supertonic triad

Harmonic Dictation: The supertonic triad
Sight Reading: 

Leaps of a Seventh and Other Perfect Fourths and Fifths (Crowell V, 5-6)

Unit 4 Diatonic Seventh Chords, Secondary Functions and Modulatory Techniques

Weeks 23-24

The V7 Chord (KP 13)

Introduce V7 Chord and inversions; Kostka-Payne, Chpt. 13
Ear Training (7/8):
Rhythmic Dictation: Compound Meter; 

Melodic Dictation: All Diatonic Chords 

Harmonic Dictation: Inversion of V7 and All Diatonic Chords 
Sight Reading: 

The Diminished Seventh Chord and the Harmonic Minor Scale (Crowell IV, 7)




Natural and Melodic Minor Scales

Composition #4 is due on Wednesday, March 8th 

Week 25

The II7, VII7 and other Diatonic Seventh Chords (KP 14 & 15)

 Introduce the II7 chord, the VII7 chord in major and minor, IV7, VI7, I7 and III7 chords.

Ear Training (9/11):
Rhythmic Dictation: Triplets 

Melodic Dictation: Supertonic and leading tone sevenths, non-dominant seventh chords.

Harmonic Dictation: Supertonic and leading tone sevenths, non-dominant seventh chords.

Sight Reading: 

Secondary Dominants and Chromatic Passing Tones (Crowell V, 1)

Week 26  

Secondary Functions 1 & 2 (KP 16 & 17)

secondary functions and tonicization, secondary dominant chords, and secondary leading-tone chords.  Figured bass realization including secondary functions and suspensions.

Ear Training (13):
Melodic Dictation: Secondary Dominants

Harmonic Dictation: Secondary Dominants

Sight Reading: 

Blue Notes (Crowell V, 2)

Week 27
Midterm Exam on Wednesday, April 5th  

Semester 2, Quarter 2

More Chromaticism, Review, Practice AP Tests, Actual AP Test and Final Composition

Week 28

Modulations Using Diatonic Common Chords and other techniques (KP 18 & 19)

Modulation, change of key, key relationships, common-chord modulation, altered chords as common chords, sequential modulation, modulation by common tone and direct modulation.

Mode Mixture, Borrowed Chords, Pre-Dominant Chords, and Scale Materials (KP 21, 22 & 26)

Borrowed chords in minor and major, Neapolitan Chord, Italian augmented sixth chord, French augmented sixth chord, German augmented sixth chord and variations. Diatonic modes, pentatonic and whole tone scales.

Ear Training (15):
Melodic Dictation: Modulation to closely related keys

Harmonic Dictation: Modulation to closely related keys

Sight Reading: 

Relative Minor and Major (Crowell V, 3)

Composition #5 is due on Friday, April 14th 

Week 29 Review and Administer AP Practice Exam #1
Week 30 Study Groups, AP Exam Prep
Week 31 Review and Administer AP Practice Exam #2

Week 32 AP Music Theory Test:  Monday, May 8th @ 8:00 a.m.

Weeks 33-37

Students work on their sixth and final composition.  This final composition will be part of their midterm/final grade. Final compositions are due Week 37 and more information will be given in class.
Evaluation of Student Work:
Homework Assignments

There will be homework every night.  Daily homework will consist of textbook work, worksheets, vocabulary, online ear-training, keyboarding skills and composition practice.  The first few minutes of every class period is set aside for students to discuss questions they may have on the homework with a classmate, while I go around and check their assignments. Any questions that students can’t resolve between them are then discussed as a class.  If there is not specific bookwork assigned students should spend time working on ear-training, utilizing one of the many online resources.  
Compositions

There will be six main compositions assigned throughout the year, focusing on the material being studied.   Due Dates are above in the course planner.  Make sure you work ahead on these compositions!  Guidelines will be discussed in class.
Sight Reading/Dictation

A good portion of class time will be spent on aural skills, dictation and sight reading, but each student will need to further practice these skills on their own.  On our class website there are links to great resources for practicing these skills.  Weekly quizzes will be given after the first couple weeks of first semester.

Tests/Quizzes
Tests or Quizzes will be given throughout the year to test comprehension of the materials being studied in class and at home.  There will be a midterm test given each semester, as well as a final test or composition.  At the end of first semester students will take a cumulative final exam.  At the end of second semester students will compose a major composition (specific details to be discussed in class).  In addition, to prepare for the AP Exam, we will take two practice AP exams second semester.

Grading:

Homework—35%

Sight Reading/Dictation—15%

Compositions—10%

Tests/Quizzes/Practice AP Exams--25%

Semester Midterm and Final Exam/Composition—15%

Website

For homework assignments, class information, ear-training help and other important updates, please check Mr. Vevia’s class website:  trinitybendmusic.org
You can also join our Facebook group: Trinity School Music

My Expectations of You:

1. Attend all classes prepared to participate in discussions and activities.  

2. Be in your assigned seat and ready to go at the start of class.  

3. Treat everyone equally and with the respect they deserve.

4. Complete all assigned homework and classwork.
5. That every student will take the AP Music Theory exam in May.

6. Homework Assignments: All homework assignments must be turned in the day they are due.  Late work will NOT be accepted.  They must be done in pencil.  Any assignments done in another color ink will not be accepted and will result in an automatic zero.

7. Absent work policy: If you are absent due to an illness, it is your responsibility to turn in homework that was due the day of your absence on your first day back in class, as well as pick up any work that you missed.  If a test was given on the first day of your absence, you will take it on your first day back in class.
If you are absent due to a planned event (sports, a vacation, etc…), you must turn in homework due that day prior to leaving and any tests or quizzes scheduled for that day must be taken prior to your absence.
8. Cheating and Plagiarism:  Cheating and plagiarism will result in failure of the assignment if you continue in the class.  Additionally, an integrity contract will be required.  It is expected that any work you turn in by you is yours.

Other Resources: 

Ear Trainer website: www.good-ear.com
Musescore Music notation software (free download) at https://musescore.org/
Hall, Anne Carothers.  Studying Rhythm, 3rd ed.  Englewood Cliffs, NJ: Prentice Hall, 2004.

Ottman, Robert W.  Music for Sight Singing, 2nd ed.  Englewood Cliffs, NJ: Prentice Hall, 1967.

Ricci Adams’ Music Theory website: www.musictheory.net

Scoggin, Nancy.  AP Music Theory.  New York: Barron’s Educational Series, Inc., 2010.

Sight Reading Factory: http://sightreadingfactory.com

Teoria Music Theory website: http://www.teoria.com/index.php

Turek, Ralph.  Analytical Anthology of Music, 2nd ed.  New York: McGraw-Hill, 1992.
AP Test

--AP Music Theory Exam is Monday May 8th @ 8:00am (this is the date and time for this exam across the nation.  There are no makeups if you miss it.)

--Exam Format:


Section 1
75 Questions




45% of score




(approx. 80 minutes)


Section 2
Part A:




Dictation, Part Writing, Composition
45% of score




7 exercises (approx. 68 minutes)




Part B:





10% of score




Sight-singing









2 exercises (approx. 8 minutes)

For more information on the test visit the class website or apcentral.collegeboard.com/apmusictheory

AP Music Theory can be an exciting and rewarding class, but it will also have its challenges.  It is very important that each student makes a great effort to keep up in this class, as getting behind can be damaging.  Get in the habit of always working on something each night, whether that is your homework, ear training or sight reading.  Remember that when you are absent, you need to make up the work, get class notes, etc.  If you have any problems, see me as soon as possible so I can help you understand the material.  I am here to help you!  Have a great year!! 
